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Moulin Rouge: La Goulue 1891 (detail) 
brush and spatter lithograph 

191 x 117 cm 


National Gallery of Australia, Canberra 
acguired through the National Gallery of Australia 
Foundation and the Poynton Beguest, 2010 
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Director's word 


The Gallery's Toulouse-Lautrec: Paris and tbe 
Moulin Rouge opens on 9 December and 
reveals for the first time for an Australian 
audience not only a large selection of the 
French artist's dynamic paintings but also 
his drawings, prints and posters. 

Well known for his contemporary poster 
designs and decisive draughtsmanship, 
Lautrec's abilities as a portrait painter 
are often underestimated. From the mid 
1880s onwards, he painted some of the 
most insightful and interesting portraits 
produced in Paris, many included in the 
exhibition. These works were preceded by 
formal training at Léon Bonnat's studio in 
1882 and at the atelier of Fernand Cormon, 
where he met radical young artists and 
future Symbolists Emile Bernard and 
Vincent van Gogh. 

His first paintings were dark, tonal and 
relatively traditional following his earlier 
professional training, but two or three years 
after leaving Bonnat he became influenced 
by the lucid brushwork, colour and light of 
the French Impressionists. This influence is 
evident in his lively 1891 portrait of Justine 
Dieuhl and many of his other portraits in 
the exhibition, such as his 1893 oil sketch 
of his friend the Australian-British artist 
Charles Conder. 

Lautrec's were not the respectable 
subjects of the opera, ballet and orchestra 
but the rich men slumming in seedy 
nightclubs and cabarets with their 
idiosyncratic performers. In the pages 
that follow, the exhibition's curator Jane 
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Kinsman elucidates Lautrec's abilities as 

a painter of the Parisian underbelly in an 
article derived in part from the handsome 
and insightful publication that accompanies 
the exhibition. Don't miss your opportunity 
to visit this remarkable show and to 
purchase the publication that probes the 
life and art of the sharpest eyed interpreter 
of Paris nightlife of the 1890s. 

Our major showing of the Gallery's 
exceptional collection of Abstract 
Expressionist works continues in its entirety 
until 20 January and then only in part 
until 24 February. In this issue of Artonview, 
Deborah Hart, Senior Curator of Australian 
Painting and Sculpture post-1920, explores 
the Australian presence in the exhibition, 
while Lucina Ward, Curator, International 
Painting and Sculpture, touches on the 
creative partnership between husband and 
wife Jackson Pollock and Lee Krasner. 

Carol Jerrems: photographic artist continues 
until 28 January 2013. Jerrems had a deep 
empathy and an uncanny ability to see 
what was really going on with her subjects. 
For this reason, she was a great portraitist 
and a unique documenter of 1970s youth 
culture. Writer, historian and cultural 
commentator Anne Summers recounts for 
us her experience of being photographed by 
the artist in 1974. 

In February, we have two exhibitions 
opening. The first, on 8 February 2013, is 
Kastom: art of Vanuatu, which will survey 
for the first time in Australia the traditional 
arts of Vanuatu. The works are drawn from 


our own collection, most of which has not 
been seen before, and have been specially 
conserved for this exhibition. The collection 
of over 200 works was largely formed by 
contracted agent Jean-Michel Charpentier 
in 1972 and 1973, and this foundation has 
been built upon with strategic acquisitions 
recently, also not seen before. It is a very 
balanced and comprehensive collection 
of art from central Vanuatu, most notably 
from the island of Malakula, where 
communities had eschewed European 
influences despite two centuries of 
colonial interests. The exhibition should be 
a revelation to most visitors. 

The second exhibition to open in February 
is Stars in the river: the prints of Jessie Traill. 
A woman of extraordinary independence 
for the early twentieth century, Jessie Traill 
travelled extensively, combining traditional 
techniques with a poetic sensitivity. She 
is Australia's most important etcher of 
the early twentieth century, and her large, 
bold and dramatic aquatint compositions 
are recognised as vital to the evolution of 
postwar modernism. 

Also in this issue of the magazine, 
Tina Baum, Curator, Aboriginal and 
Torres Strait Islander Art, introduces the 
second Wesfarmers Indigenous Art Fellows, 
Bradley Harkin and Kevin O'Brien. We 
welcome them to this unique program— 
established in partnership with Wesfarmers 
Arts—and look forward to helping them 
realise their respective two-year projects 
at the Gallery. 


Henri de Toulouse-Lautrec 
Emile Bernard 1885-86 

oil on canvas 

54 x 44.5 cm 


Tate, London 
begueathed by Arthur Jeffress, 1961 
O Tate, London 2012 


Among the recent acquisition highlights 
for our Indigenous Australian collection is 
a large and evocative seascape with driving 
rain by Rosella Namok of north Queensland. 
Another is a photographic work by Adelaide- 
based Indigenous artist Darren Siwes. 

We have acquired our earliest and most 
historically significant piece of Australian 
colonial furniture, a desk of native timber 
made in New South Wales in about 1803 
by Australia's first cabinetmaker, Lawrence 
Butler. Governor Philip Gidley King 
commissioned the desk, which remained 
in the King family until acquired by the 
Gallery with the assistance of the Euphemia 
Grant Lipp Bequest Fund. We also 
purchased our most spectacular piece of 
colonial jewellery, a gold bracelet of native 
plants with a bird, which was made in 
Sydney by Hogarth, Erichsen & Co in about 
1856. And our South Australian colonial 
collection was strengthened with an 1844 
watercolour by ST Gill depicting Charles 
Sturt's expedition leaving Adelaide in search 
of a rumoured inland sea. An exceedingly 
rare watercolour of around 1792 by the 
unidentified artist known as the Sydney Bird 
Painter joins the Gallery's only other work 
by the artist. Indeed, only twelve works by 
the Sydney Bird Painter are known to exist. 

Some of the most outstanding additions 
to the collection in the past year were 
in Asian art, and perhaps the most 
extraordinary was a group of three ninth- 
to tenth-century gilt bronze sculptures made 
by the Cham people of Vietnam. The major 


Bodhisattva Avalokiteshvara Padmapani and 
the two smaller attendants were purchased 
with the generous support of Sally White 
OAM and Geoffrey White OAM. These 
Cham bronzes are among the few outside 
Vietnam. They bring focus and prestige to 
our small Vietnamese collection, and to our 
large Southeast Asian collection generally. 

For our international collection, the 
Gallery purchased Russian painter and 
designer Alexandra Exter's exceptional and 
vibrant Cubist work The music lesson painted 
around 1925. The Gallery also purchased 
two contemporary textiles by the late 
Western Australian artist Elsje van Keppel, 
one of which is highlighted in this issue. 

In October, the Hon Simon Crean MB 
Minister for the Arts, announced the 


appointment of Allan Myers AO, QC, as the 
new Chairman of the National Gallery 


of Australia. Allan Myers's leadership, 

legal and philanthropic credentials are 
exceptional. We look forward to his support 
and guidance in the exciting years to come. 
I would also like to take this opportunity 

to thank Council member Tim Fairfax AM, 
who diligently served as Chairman in the 
interim since Rupert Myer's retirement in 
March 2012. 


Ron Radford AM 
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The toilette (Combing her hair) 1891 (detail) 
oil on cardboard 
58 x 46 cm 


The Ashmolean Museum, Oxford 
bequeathed by Frank Hindley Smith, 1939 


CABARET CULTURE 


the acute observations of Toulouse-Lautrec 


Toulouse-Lautrec: Paris and the Moulin Rouge 
14 December 2012 - 2 April 2013 | nga.gov.au/Lautrec 


Jane Kinsman examines Henri de Toulouse-Lautrec's involvement in the cabaret 
culture of contemporary theatre, the dance hall, the cafe-concerts, the cabarets and 


the dives of late nineteenth-century Paris. 


Henri de Toulouse-Lautrec was born in 
1864 on his family's estate in Albi, where 
he returned to die two months before his 
thirty-seventh birthday. From the outset, 
although there was no financial imperative, 
Lautrec was determined to become a 
professional artist, not an aristocratic 
amateur. In his all too brief lifetime, 
Lautrec produced a remarkable body 

of art, at first learning from his teachers 
Léon Bonnat and Fernand Cormon and 

his artistic idols Edgar Degas and Jean- 
Louis Forain and then developing a highly 
original style and visual language. The 
influence of Degas, for example, is apparent 
in Lautrec's The toilette (Combing her bair) 
1891 of a woman viewed from behind, 

a favourite composition of the older artist. 
Lautrec's growing radical painting style 


is also evident. His subject matter was to 
become thoroughly modern and the artist 
an influential figure in the evolution of the 
art of the twentieth century. 

Lautrec's work, unlike some in the 
avantgarde art world, did not develop 
in a single trajectory. The exhibition 
Toulouse-Lautrec: Paris and the Moulin Rouge 
examines his abilities as an acute observer 
of French life, his skill as a draughtsman, 
his experimentation in composition and 
the brilliance of his technical execution in 
all media and their inter-relationships. As 
the Australian public has never before had 
the opportunity to see a retrospective of the 
art of Lautrec, the exhibition presents his 
work according to a series of chronological 
themes, including his student days, his grasp 
of Impressionism and Post-Impressionism 
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and his last imaginative paintings in his 


final years. 

Lautrec was not a conventional portrait 
artist. He was thoroughly original in the 
poses and gestures he showed of his sitters. 
With unusual viewpoints and asymmetrical 
compositions, figures were cut off and at 
the front of the picture plane, almost in the 
viewer's space. 

Sometimes the only claim to fame of 
Lautrec's sitters is that they were portrayed 
by such a gifted artist, and so their images 
and occasionally their names are part of his 
history and repository of art. Little is known 
of Justine Dieuhl, the subject of Lautrec's 
Justine Dieuhl: woman in a garden 1891. 
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She appears to be the same sitter as in 
Lautrec's Young woman witb a kiss curl 1889, 
who was one of the dancers of the Ball at 
the Moulin de Galette, a leading dance hall 
frequented by young working men and 
women. In both images, she is modestly 
dressed. With eyes as round as saucers, her 
face is partially lit and quite dense in oil 
paint, with shadows that reveal the fall of 
light and not the form of her face. 

Justine Dieubl is notable for Lautrec's 
new painting style and his choice of 
setting en plein air. He has employed vivid 
colours of blues and violets, the blues of 
her dress, the bright red of her scarf, the 
vivid greens with touches of white of the 


Justine Dieuhl: woman in a garden 1891 
oil on cardboard 
74 x 58 cm 


Musée d'Orsay, Paris 

transferred to the national museums in accordance with the peace 
treaty with Japan, 1959 

RMN-GP (Musée d'Orsay) / Hervé Lewandowski 


(following pages) 


Paul Leclercq 1897 
oil on cardboard 
54 x 67 cm 


Musée d'Orsay, Paris 
gift of Paul Leclercg, 1920 
RMN-GP (Musée d'Orsay) / Hervé Lewandowski 


Moulin Rouge: La Goulue 1891 

brush and spatter lithograph, printed in four colours 
on three sheets 

image 191 x 117 cm; overall 195 x 122 cm 


National Gallery of Australia, Canberra 
acquired through the National Gallery of Australia Foundation and 
the Poynton Bequest, 2010 


La Goulue entering the Moulin Rouge 1892 
oil on cardboard 
79.4 x 59 cm 


The Museum of Modern Art, New York 
gift of Mrs David M Levy 


Digital image O 2002 The Museum of Modern Art, New York / 
Scala, Florence 


rampant garden, with the shadows and 
paths in mauves. The painting technique 
became characteristic of some of his work— 
painting rapidly in streaks of different 
colours juxtaposed to add a complexity 
to his composition, with some parts left 
almost exposed because of the thin paint. 
Lautrec chose here to paint on cardboard, 
which became one of his favourite supports. 
In this, he follows Degas's experimentation, 
where the older artist would choose to paint 
with oil paint thinned with turpentine on 
card or paper for a crisper effect. 

In 1897, Lautrec turned to the idea of the 
man about town with his portrayal of Paul 
Leclercq, a poet and founding member of 


the artistic and literary journal La Revue 
blanche. During the 1890s, a friendship had 
developed between Lautrec and Leclercq, 
with whom he shared a clever and informed 
intellect and wicked sense of humour. In 
Leclercq's memoirs, the poet describes his 
experience of sitting for his friend: 
For at least a month I came regularly, three 
or four times a week, to the avenue Frochot. 
But I clearly remember that I did not actually 
pose for more than two or three hours in all. 
As soon as I arrived, he would ask me to sit 
in a large wicker armchair ... Then he would 
stare intently at me through his spectacles, 
screw up his eyes, reach for a paintbrush and, 
after studying carefully what he had been 


looking at, place a few strokes of rather liquid 


paint on his canvas. And then he would put 
down his brush, and announce peremptorily: 
‘Enough work. The weather is too good!’ and 
off we would go for a walk around the block. 
Inevitably the two would end up in a bar. 
In the dashing figure of his friend, 
Lautrec captured youthful confidence and 
almost arrogance in his expression as he 
looks directly at the artist in his casual pose, 
sitting in the wicker chair with legs crossed 
and hands relaxed in his lap. Lautrec's 
painting technique is assured, applying 
brushstrokes of richly coloured paint. 
In the nineteenth century, police granted 
exemptions to bordellos in Paris to allow 


prostitution to take place. These brothels 
were tolerated but not legalised. They 
became known as houses of tolerance. The 
rules for the inhabitants of these closed 
houses contrasted with those for privately 
supported and wealthier courtesans, who 
escaped such regulation and were free to 
navigate Parisian public spaces and French 
society without fear of arrest. 

By the second half of the nineteenth 
century, there were various types of 
brothels operating in Paris. The most 
luxurious establishments could be found in 
prominent positions and in the suburbs of 
the well-to-do. On the rue des Moulins was 
a brothel that was one of Lautrec's favourite 
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haunts. It became the subject of his 1895 
Elles suite of colour lithographs. He found 
that the prostitutes' relaxed sense of their 
own sexuality and their own bodies made 
them ideal models. 

Though as he matured and adopted 
the palette and rapid brushwork of the 
Impressionist artists and, later, Post 
Impressionists, Lautrec differed in his focus, 
as his obsession was with the underbelly of 
Parisian society—the cabaret culture that 
enthralled him, the dives and haunts of the 
demi-monde, the cafe-concerts, the masked 
balls and the dance halls. Lautrec produced 
a series of remarkable compositions that 
explore the nightlife. 

In La Goulue entering the Moulin Rouge 
1892, Lautrec portrays someone who 
had emerged from the back streets of 
Montmartre to become a star of the Moulin 
Rouge. Louise Weber, known as La Goulue, 
was just sixteen when she first met Lautrec 
at the Moulin de la Galette, where she was 
hired to dance. She had gained notoriety 
because of her performances of the chahut, 
which she danced with great gusto in an 
unashamedly lascivious manner in revealing 
costumes—on occasions without ‘knickers’ 
Her growing fame meant that she was hired 
as a professional dancer by Charles Zidler to 
perform at his newly established dance hall, 
the Moulin Rouge. 

Lautrec was fascinated by the notoriety and 
personality of La Goulue in her heyday. The 
painting is the sequel to Lautrec's tour de force 
of poster making, Moulin Rouge: La Goulue 
of the previous year, which was an early 
steppingstone to the artist's obsession with the 
dancer. The experience of poster making, with 
simplified forms and bold colouring, then 
influenced the artist's painting style. 

As Lautrec emerged as an artist of 
considerable originality, the driving force 
was his desire to portray character, never 
aspiring to be simply a painter of society 
portraits. Lautrec's ambition and skill was far 
more complex; he possessed extraordinary 
powers of examination—to scrutinise his 
subjects' expressions, their gait, their body 
language. Nothing escaped his scrutiny as he 
developed the ability to capture underlying 
character and reveal the psychological 
essence of his subjects—something that a 
younger generation of artists, the German 
Expressionists, sought to explore years later. 


By mid 1897, Lautrec was in the grip of 
alcoholism and suffering from incurable 
syphilis. His health was deteriorating and he 
was becoming increasingly delusional and 
irritable. Yet, during these last years until 
his death in 1901, he was to intermittently 
produce paintings of great verve such as 
Téte-a-téte supper c1899. With it, he returned 
to a favourite theme and captured the 
vivacity, excitement and edginess of life in 
the Parisian demi-monde in a private room 
at a restaurant that has been identified as 


possibly the Rat Mort, which was a favourite 


of Lautrec's in the last years of his life. 

In such private dining rooms, amorous 
liaisons took place. In this composition, 
we see the ageing cocotte Lucy Jourdain. 
She appears like some over-ripe fruit, 
smothered in thick makeup and with 
ruby red lips; and, as if to labour the 
point, Lautrec has placed an ornamental 
bowl containing an elaborate concoction 
of fruit next to the high-class prostitute. 
Lautrec's adoption of an extraordinarily 
rich palette and loose brushwork suggests 
the decadent nature of the subject. 
Téte-à-téte supper remains a pivotal example 
of Lautrec's ability to paint despite his 
personal difficulties. 

Aside from these forces in Lautrec's 
development, his remarkable ability to 
simplify forms and adopt a simple palette 
evolved as he developed a growing facility 
in lithography, especially in his poster 
making. During this process, Lautrec 
learned to distil the shapes of figures 
and to simplify compositions through 
his remarkable technical facility in 
brush, crayon and spatter lithography— 
foreshadowing some of the qualities found 
in the art of Henri Matisse and Pablo 
Picasso. In this way, Lautrec was to become 
an influential figure in the evolution of the 
art of the twentieth century. 

Though he was to struggle with issues of 
health and abstinence, Lautrec remained a 
prodigious artist as well as a key figure in 
the later part of the nineteenth century in 
France. He was a well-educated, much-loved 
and loving character with a lively wit and an 
entertaining personality; and for much of his 
life he retained those qualities. In the words 
of the writer Jules Renard, his friend from 
La Revue blanche days of the mid 1890s: "The 
more one sees him ... the taller he grows: 


Jane Kinsman Senior Curator, 
International Art, and curator of 
the exhibition 


This article is derived in part from the 
beautifully illustrated and scholarly 
exhibition book in which Dr Jane 
Kinsman reveals more about the art 

and character of this extraordinary 
nineteenth-century figure of French 
society. Toulouse-Lautrec is available at 
selected bookstores nationally for $49.95 
and at the NGA Shop for the special 
price of $39.95. 


Téte-à-téte supper (In a private room—At the 
‘Rat Mort’) (Portrait of Lucy Jourdain) c 1899 

oil on canvas 

55.1 x 46 cm 

The Samuel Courtauld Trust, The Courtauld Gallery, London 


(opposite) 

Respite during the masked ball c 1899 
gouache and oil on cardboard 

56 x 39 cm 


Denver Art Museum, Denver 
gift of T Edward and Tullah Hanley Collection 
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Ralph Balson 

Matter painting 1960 1960 (detail) 
enamel on composition board 
91.3x 122.2 cm 


National Gallery of Australia, Canberra 
purchased 1969 
O Ralph Balson Estate 


ABSTRACT 


EXPRESSIONISM 
AND CROSS-CULTURAL 
CONVERSATIONS 


Abstract Expressionism 


until 24 February 2013 | nga.gov.au/AbstractExpress 


The exhibition Abstract Expressionism at 

the National Gallery provides us with 
illuminating insights into dialogues across 
cultures. Considering the impact of works 
by artists such as Jackson Pollock, Willem 
de Kooning, Mark Rothko, Lee Krasner and 
Robert Motherwell currently on display, 

it is perhaps hard to imagine that artists 

in America in the 1940s felt they were at 

a remove from the wellsprings of modern 
art. Yet, like their Australian counterparts, 
many were looking to European abstraction 
and the Surrealists and also to the art of 
indigenous cultures to expand their visions. 
Artists across the two countries evolved 
quite distinctive ways of working, but they 
shared the desire for a radical break with 
literal representation in favour of more 
abstract, personal expressions inspired by 
diverse sources. 

Artists such as Ralph Balson, Grace 
Crowley and Frank and Margel Hinder, 
who were well informed by art movements 
overseas, laid the groundwork for 
abstraction in Sydney. By 1960, Balson's 
gestural, textured Matter paintings reveal 


a sophisticated response to European 
Tachisme and early manifestations of 
Abstract Expressionism. He was also 
significant as a teacher at the East Sydney 
Technical College, influencing young artists 
such as Michael Taylor, who recalls Balson's 
approach as a breath of fresh air. 

Taylor went on to become one of 
Australia's most significant Abstract 
Expressionists in the 1960s and 1970s. He 
was awarded a New South Wales Travelling 
Scholarship in 1960, which allowed him 
to travel to Europe and Britain, where he 
saw examples of works by artists such as 
Pollock and de Kooning firsthand. On his 
return to Australia, he painted expressive 
works such as the oil painting Caryatid 1963 
in bold black gestural strokes over vibrant 
blues and pinks. As a related drawing in the 
national art collection reveals, the title of 
the oil painting refers to the ancient idea of 
women carrying the burdens of the world. 
The work also suggests the impact of Spain 
and a sensual yet powerful response to 
painting that would continue in later years 
in response to the natural world. 
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Among the most impressive works in the 
exhibition is Peter Upward's June celebration 
1960. Upward found little encouragement 
for an abstract approach in the 1950s, apart 
from dialogues with other artists. Along 
with Clement Meadmore, he felt this most 
keenly in Melbourne, where art historian 
Bernard Smith had drawn artists together 
around the idea of an Antipodean group 
and manifesto championing a local ethos 
and ‘the image’ while expressing concern 
about the ‘internationalism’ of abstraction. 
Upward and Meadmore found this response 
intensely limiting. Upward's dramatic 

June celebration, painted not long after he 
moved to Sydney, reveals a passionate sense 
of liberation. In its restricted palette and 
breadth of scale and vision, this painting 
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was inspired in part by John Olsen's 
recent works Spanish encounter 1960 and 
The procession 1960, which Upward had 
on his walls for a time. June celebration 


also reveals the inspiration of a Zen 
philosophy, expressing an inner life and 
the subconscious mind through emphatic, 
calligraphic gesture. There is a sense of a 
dynamic, performative exchange between 
the artist and the work in Upward's art of 
the early 1960s. 

The power of the performative gesture 
informs the work of Tony Tuckson in 
diverse ways. His delicate, luminous 
painting Watery c 1960, with its quick, small 
calligraphic gestures, suggests his awareness 
of artists such as Mark Tobey, whose work 
was shown in Sydney in 1958. Tuckson 


rarely showed his work during his lifetime; 
his position as the deputy director of the 
Art Gallery of New South Wales meant that 
he was reluctant to exhibit his own work. 
One of his greatest contributions to the 
story of Australian art was his championing 
of Indigenous Australian art in a gallery 
context, as opposed to being seen as purely 
of ethnographic interest for museums. 

He studied Indigenous art and had close 
contact with artists and their works. A case 
in point was a visit he made to Melville 
Island to collect a group of Pukamani 

burial posts commissioned by the Art 
Gallery of New South Wales. When Tuckson 
arrived on the island, the works were not yet 
made, so Tuckson spent the following three 
weeks with the community while the works 


were created. This process, which concluded 


with the artists painting their bodies for a 
ritual ceremonial dance, had a profound 
impact on Tuckson. 

Tuckson's art was no doubt deeply 
informed both by Abstract Expressionism 
and his firsthand experience of Indigenous 
culture. In his great painting White over 
red on blue c1971, there are parallels 
with the horizontal and vertical lines in 
the Pukamani poles and with the idea 
of performative gesture. The white lines 
are not painted in a grid; instead, their 
movements over ochre-red and brilliant 
blue are fluid, robust and animated. It is 
not surprising that Tuckson's late white- 
stripe paintings have close affinities with 
the late linear works of Indigenous Elder 


Emily Kam Kngwarreye, who drew upon 
ceremony in her contemporary art of the 
1990s. Indigenous paintings on board and 
canvas was only just beginning around 

the time of Tuckson's untimely death in 
1973, and one has the feeling that he would 
have rejoiced in the great flowering of this 
movement over the next three decades. 

As we contemplate the works of Balson, 
Tuckson, Upward, Taylor and other 
Australian artists alongside their American 
peers in Abstract Expressionism, we come to 
recognise the strength of painting that had 


similarly flourished from the 1950s and that 


continues to inspire us today. 


Deborah Hart Senior Curator, Australian 
Paintings and Sculpture post-1920 


Peter Upward 

June celebration 1960 

synthetic polymer paint on composition board; three 
panels 

213.5 x 411.5 cm 


National Gallery of Australia, Canberra 
purchased 1972 


(opposite) 

Michael Taylor 

Caryatid 1963 

oil on enamel on canvas 
98.2 x 170.8 cm 


National Gallery of Australia, Canberra 
purchased 1972 
O Michael Taylor 
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KRASNER AND POLLOCK 


a creative partnership 


Abstract Expressionism 
until 24 February 2013 | nga.gov.au/AbstractExpress 


Works on paper by Lee Krasner and Jackson Pollock, 
on display in the exhibition Abstract Expressionism at 
the National Gallery of Australia until 24 January. 
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The exhibition Abstract Expressionism 


explores an intriguing example of creative 
exchange. Lee Krasner (1908-1984) and 
Jackson Pollock (1912-1956) were among 
the artists most closely associated with 
the New York School and the Abstract 
Expressionist period. 

Krasner was a mature artist and had 
developed a reputation as a colourist by 
the time she met Pollock in 1941. In the 
1930s, she studied with Hans Hofmann, a 
German émigré who helped to introduce 
the European avant-garde to American 
artists. Three of Krasner's early drawings— 
two charcoals from 1938 and 1939 and an 
oil study from 1938—show the impact of 
Hofmann's teachings. In the mornings, 
his students worked in black and white 
from a model, while in the afternoons they 
produced still-life studies to explore the 
effects of colour. Few traces of the objects 


remain in Still life 1938, in which Krasner 
experimented with warm and cool colours 
to model space. 

Much later, Krasner sometimes recycled 
her drawings into collages. Untitled 1953 is 
a particularly fine example of this approach. 
Using rich blacks and layered textures, she 
built up a dynamic tangle of arabesques, 
arcs and spears. Indeed, these forms are 
remarkably consistent over the artist's 
career and recur in her paintings Cool white 
1959 (in the Gallery's collection) and the 
mural-like Combat 1965 (on loan from the 
National Gallery of Victoria in Melbourne). 

Various threads can also be traced in 
Pollock's work. Several early drawings, from 
the mid 1930s to the early 1940s, show his 
enthusiasm for Native American art. The 
dynamic animal and bird-like forms of 
Untitled c 1933-39 suggest a shaman figure, 
while a related drawing shows a moving 


horse from multiple angles. A third, in 


gouache and ink, is an amalgam of masks 
and faces, lightning-like diagonals and 
geometric figures. In the process of creating 
Totem lesson 2 1945, Pollock pared back his 
composition, using grey enamel house paint 
to mask out sections around the forms. 
Originally, the work would have been as 
dense as the drawings or, possibly, closer to 
one of Krasner's entangled images. 

Pollock's paintings and drawings also 
suggest his awareness of Surrealism and a 
concomitant interest in automatic drawing. 
Direct comparisons can be drawn between 
a richly coloured watercolour, ink and 
gouache of around 1944 and his suite of six 
intaglio prints that were produced between 
1944 and 1945 but issued posthumously. 
Both are complex mixes of abstract figures, 
animal forms, spears and arrows, twisted 
and pieced together. At the edge of one 


of the prints, a figure in front of a large 
crowd dissolves into a mélange of lines 

and shapes. The watercolour demonstrates 
Pollock's restless energy and complex mark 
making, which culminated in his late, great 
Blue poles 1952. 

While the two artists were married, 
Krasner put her own career on hold to focus 
on supporting her husband's. Following 
Pollock's tragic death in a car crash in 1956, 
she was forced to take stock of his work and, 
later, to reassess her own. Whether on paper, 
on etching plate, in collage or on canvas, the 
art of Krasner and Pollock encapsulates the 
rebelliousness and emotional intensity of 
Abstract Expressionism. 


Lucina Ward Curator, International 
Painting and Sculpture 


EXHIBITION | ARTONVIEW 17 


THE DAY CAROL JERREMS TOOK MY PICTURE 


Carol Jerrems: photographic artist 
until 28 January 2013 | nga.gov.au/Jerrems 


Carol came to my house in Birchgrove, 
Sydney on Sunday 24 January 1974. 

She was taking photos, she had explained 
in making the appointment, for a book 
about Australian women. She was 
photographing all kinds of women, of 
different ages and backgrounds; although, 
as she says in the short introduction to the 
book, 'the photographs are mostly portraits 
of artists ... [but] others include women's 
liberationists, Aboriginal spokeswomen, 
activists, revolutionaries ..? 

At the time I was living at 41 Wharf Road, 
Birchgrove, a large waterfront sandstone 
house owned by John Landau, who was a 
fellow student of mine in the Department 
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of Government at the University of Sydney. 
It was an old, gracious house with a 
stepped garden down to the harbour and 
some significant works of art on its walls. 

I remember a large yellow John Olsen in 
one of the bedrooms. I had responsibility 
for the lease and gathered an assortment of 
people— poets, teachers, academics—to rent 
rooms. In return, I had the exclusive use of a 
two-room flat, with a bedroom, a study and 
its own bathroom, at the side of the house. 


This is where Carol Jerrems photographed me. 


At the time, although I was nominally 
a post-graduate student, I was in fact 
working pretty much full-time trying to 
complete my first book, which would be 


published the following year under the title 
‘Damned whores and God's police? Carol 
was interested in me because of my role as 
a women’s liberationist. I used to speak and 
write extensively on the newly emerging 
ideas of the women's liberation movement. 
Carol lived in Melbourne but travelled to 
Sydney to photograph a number of women 
for the book. She must have made several 
trips because some of the photographs were 
taken in 1973 and a few in 1972, although 
mine were in 1974. 

I remember Carol as a warm and friendly 
person, tiny in build, with a large halo 
of hair. She radiated energy. She took stock 
of my two rooms and decided to use both 


A BOOK 


ABOUT AUSTRALIAN 


of them. For the shot she selected for the 
book, I sat on my bed, with its distinctive 
sheets of tiny blue flowers. The tea chest 
that served as a bedside table is evidence of 
how little money I had in those days, despite 
the grandeur of the house where 1 lived. 
Carol also had me sit on a bentwood chair: 
once in front of my bookshelves, another 
posed by the desk where I was labouring 
over my book. 

Why she chose the bedroom shot, I don't 
know. It was, in some ways, a strange choice 
for a photograph of a writer. But then Carol 
was never predictable in her art. 

In all of the photographs I look 
despondent. This is in contrast to many 


Photographs by Carol Jerrems 
Text Edited by Virginia Fraser 


WOMEN 


Carol Jerrems's photographs from A book about Australian women, Outback 
Press, Coolah, 1974: (clockwise from far left) Anne Summers, cover (Linda Piper), 
Digby Duncan, Filmmakers' Co-op, Sydney, '73 and Bobbi Sykes, Black 
Moratorium, Sydney, '72 

gelatin silver photographs 

various dimensions 


National Gallery of Australia, Canberra 


gift of Mrs Joy Jerrems, 1981 


of the other photographs in the book in 
which the subjects are smiling, or laughing. 
Carol Jerrems caught my mood at the time. 
My diary notes for the period reveal that 
I was in a state of extreme anxiety about 
whether or not I would be able to complete 
the book. I was also caught up in some 
family problems. It was not a happy time 
for me, and the photographs reflect that. 
At the same time, I think Carol Jerrems 
managed to capture some of the steeliness 
that I was beginning to develop, which 
would ultimately see me get through this 
period and able to finish the book. 

A book about Australian women was 
published in late 1974 by Outback Press. 


The print run must have been very small, 
and it is today an extremely rare book. 

It contains text by Virginia Fraser and 

82 photographs. Carol Jerrems photographed 
all but three of the photographs, including a 
self portrait. The three she did not shoot were 
of her. Carols portraits include the famous— 
Evonne Goolagong, Grace Cossington Smith, 
Kath Walker, Bobbi Sykes, Kate Fitzpatrick— 
as well as the unknowns and the up-and- 
comings. It is a rare collection of Australian 
women’s creativity and political energy, 
captured at a time of immense change. 


Anne Summers writer, historian and 
cultural commentator 
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Alytnapong 

Ramparamp c 1960-70 

vegetable clay, wood, bamboo, fibre, bone, 
boar tusk, shell 

148 x 74 x 22 cm 


National Gallery of Australia, Canberra 
purchased by J-M Charpentier on behalf of the Commonwealth 
Arts Advisory Board, 1971 


NO WORD FOR IT 


the extraordinary art of Ni-Vanuatu kastom 


Kastom: art of Vanuatu 


8 February - 16 June 2013 | nga.gov.au/Kastom 


Vanuatu, 'the land that stands up, is very 
different from other Pacific nations. 
Comprising over eighty islands, with the 
Solomon Islands to the north and New 
Caledonia to the west, it is one of the most 
breathtaking and complex Melanesian 
countries. It is gifted with the incredible 
natural beauty of rugged mountain 
islands, where a population of less than a 
quarter of a million people use over one 
hundred indigenous languages. In addition, 
Traditional practices, better known as 
kastom, remain strong within Ni-Vanuatu 
communities, even after a nearly a century of 
dual British and French colonial influence. 
Kastom: art of Vanuatu, which opens in 
February, is the first opportunity to reveal 
some of the country's spectacular arts held 
in the collection of the National Gallery 
of Australia. During the late 1960s, the 
Gallery's attention was directed towards 
developing a collection of Pacific arts for 
the then yet-to-be-built National Gallery 


building in Canberra. As part of this, an 
ethnic arts field-collecting program was 
devised, and agents (often anthropologists 
already working on Pacific islands) were 
contracted to acquire works on behalf of 
the Gallery. The program included several 
projects in Papua New Guinea but only one 
in Vanuatu; it was the last project and the 
most successful. 

Jean-Michel Charpentier, a trained 
linguist and anthropologist who worked as 
a schoolteacher on the island of Malakula 
in central Vanuatu, undertook the project. 
He was contracted for a year from 1972 
to 1973 and directed to concentrate on 
collecting objects of significant sculptural 
merit rather than on a broad range of 
representative material culture (as an 
anthropologist might). Within this short 
period of time, he amassed a collection 
of approximately two hundred works, 
mainly from the communities of southern 
Malakula's interior. 


To build the collection, he faced many 
difficulties. He often walked for over ten 
hours in a day across almost impenetrable 
terrain and in tropical heat, humidity and 
torrential downpours. An exhausting effort. 
He also suffered bouts of malaria and 
dysentery and contracted a serious case of 
hookworm. He was hospitalised at least once 
as a result of creating the National Gallery's 
unique collection of the art of Vanuatu. 

When Charpentier visited communities, 
he found the cultures unconcerned by 
outside influences. Ceremonial and other 
kastom activities remained strong and 
traditional arts were still being produced. 
Charpentier negotiated with chiefs to 
produce works of art for the National 
Gallery of Australia. 

Although there is no word for ‘art’ on 
Malakula, ‘art’ was being produced for the 
Nimangi grade system, a system of social 
hierarchy in which status must be earned. 
In this system, which still exists today, men 
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strive to attain successively higher ranks 

of prestige through ritualised payment, 
including the ceremonial sacrifice of pigs 
(which, at the time of Charpentier's work, 
were the greatest form of physical wealth 
for Malakulan people). At each grade- 
taking event, spectacle is created through 
performance, pig sacrifice and specially 
commissioned sculpture. These sculptures 
are brightly painted and often made from 
tree fern with a dense mesh of fibres that is 
easily carved while fresh but becomes tough 
and resistant to the elements overtime. 

The exhibition Kastom: art of Vanuatu 
moves through the various levels or stages 
of the grade systems of Vanuatu taking in 
other aspects of the country's art along the 
way. The array of compelling sculptures 
created for grade-taking ceremonies and 
other events is remarkable. Bangtor Irene's 
towering four-metre figure Maghe ni hivir 
from the early twenty-first century and Willy 
Taso's enigmatic Maghe nembul from around 
1970 represent aspects of the grade system 
of the volcanically active island of Ambrym. 
On the Island of Malakula, however, where 
Charpentier built the Gallery's collection, the 
culmination of a lifetime of tireless work in 
achieving ever-higher levels of authority and 
status was to transcend death and become 
one with the ancestors. After death, those 
who had earned this right had a ramparamp 
effigy made in their honour, bearing their 
skull over-modelled in a form of portraiture. 
After being carried through the village to 
meet relatives, their ramparamp would then 
be installed in the most important area of the 
men's clubhouse for an afterlife of listening 
and watching over the affairs of the living. 

Perhaps the most iconic art of Vanuatu 
is the upright slit-drums (atingting) hewn 
of entire tree trunks topped with disc-eyed 
faces. The Gallery's drums have been a 
feature of the Sculpture Garden for the 
past thirty years, but only now has the 
opportunity arisen to renew them as a focal 
point of this public outdoor space. 

Kastom: art of Vanuatu celebrates the 
kastom art of Vanuatu, which Charpentier 
worked so hard to collect for the Gallery. 
Today, his efforts are complemented by gifts 
and purchases acquired over the past several 
years. A series of huge and impressive tree 
ferns from the northern islands of Vanua 
Lava and Gaua have recently been acquired, 


as has a unique Takwa house post once 
owned by Chief Mweltortor of Gaua. 

While the majority of the works in the 
exhibition were created in the early 1970s, 
their visual forms and the indigenous 
purposes for which they were created have 
changed very little from those created a 
century earlier. 

The Gallery's Director Ron Radford 
and I recently travelled to Vanuatu to meet 
with staff of the Vanuatu Cultural Centre. 
We discussed the exhibition of over fifty 
works (many never before displayed or 
published) to ensure that they will be 
exhibited with honour and respect of their 
originating cultures. Through this process, 
we hope to give visitors to the exhibition 
an insight into the diversity of Vanuatu's 
many art-producing cultures and also the 
rich Pacific arts collection of the National 
Gallery of Australia. 


Crispin Howarth Curator, Pacific Arts, 
and curator of the exhibition 


An impressive array of these intensely 
visual traditional works of art are 
published for the first time in the book 
accompanying the exhibition, with new 
research by Crispin Howarth. Kastom 
is available at selected bookstores 
nationally for $39.95 and at the NGA 
Shop for the special price of $29.95. 


(from far left) 


Willy Taso 

Maghe nembul c1970 
tree fern 

213x 34 x 40 cm 


National Gallery of Australia, Canberra 
purchased by J-M Charpentier on behalf of the Commonwealth 
Arts Advisory Board, 1971 


Bangtor Irene 

Maghe ni hivir early 21st century 
tree fern, ochre 

411 x65x65 cm 


National Gallery of Australia, Canberra 
purchased 2008 


Gaua Island 

Takwa mid 20th century 
wood 

360 x 35 x 35 cm 


National Gallery of Australia, Canberra 
purchased 2012 
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THE INDUSTRIOUS MISS TRAILL 


Stars in the river: the prints of Jessie Traill 
16 February - 23 June 2013 | nga.gov.au/Traill 


Equally at home etching iron girders 
or towering eucalypts, Jessie Traill is 
considered one of Australia's most 
remarkable printmakers. 

Observant and adventurous, Traill was 
among a core group of women whose 
financial independence allowed them 
to concentrate on their art. She began 
studying painting and drawing in 1901, 
at the age of twenty, first through a local 
sketching group and then in earnest at 
the Gallery School in Melbourne. In 1903, 
she commenced etching lessons with 
John Mather, a prominent Melbourne 
printmaker who followed the painter-etcher 
tradition associated with British-based artist 
James Whistler. Hence, Traill’s early prints 
were small etchings of architectural and 
landscape views rendered with a cleanness 
of line. Despite the conventional approach, 
her prints were very quickly recognised as 
being something special. 

Following the sudden death of her 
father, Traill moved to England to study 
with key printmaker Frank Brangwyn, who 
brought a bold and experimental quality 
to her printmaking. With Brangwyn's 
encouragement, she began to explore 
industrial subjects, which was unusual for a 
woman artist at the time. She translated her 
observations of construction sites and civic 
projects into dramatic etchings that used 


foul-biting and drypoint to etch deeply into 
large plates, which she then printed using 
plate-tone and wiped highlights. 

Traill returned to Australia in 1909 
and took inspiration from the bushland 
surrounding her Harkaway cottage. In her 
town studio, she produced tonal aquatints 
of the moonlit tree-scapes around her rural 
property. These aquatints convey her deep 
connection to the land. Her luminous 
Good night in the gully where the white gums 
grow 1922 is considered one of her most 
beautiful works. 

An incessant traveller, Traill crossed the 
eguator at least fifteen times during her 
eighty-six years, including three and half 
years as a VAD (Voluntary Aid Detachment) 
nurse based in Rouen in France during 
the First World War. She loved to drive 
and made several trips to remote regions, 
including the irrigated soldier settlement at 
Red Cliffs and the Hermannsburg Mission. 
She motored to Central Australia in 1928 
and was entranced by the colours of the 
landscape. At the end of her trip, she pinned 
her watercolours of Wilpena Pound and the 
Flinders Ranges to grey blankets in the local 
schoolhouse in Alice Springs. It was the 
first exhibition ever held by a white artist in 
the region. 

Between 1927 and 1932, she regularly 
travelled to Sydney to draw the fabled 


Stars in the river 1920 

aquatint, printed in brown ink with plate-tone 
with scratched highlights 

plate-mark 16.4 x 10.2 cm 

National Gallery of Australia, Canberra 


purchased 1977 

(opposite) 

Building the Harbour Bridge VI: Nearly complete, 
June 1931 1931 

etching, printed in black ink with plate-tone, from one 
plate 

plate-mark 37.6 x 14.8 cm 


National Gallery of Australia, Canberra 
purchased 1979 


harbour bridge under construction. Her 
perception of line and tone is highlighted in 
an accomplished sequence of etchings that 
depicts the stages of construction, including 
Building the Harbour Bridge VI: Nearly 
complete, June 1931. This remains among the 
most iconic and powerful series of etchings 
of the period, encapsulating the vastness 
and complexity of the colossal civic project. 

Although now considered a key figure 
in early twentieth-century Australian 
printmaking, Traill was underrepresented in 
collecting institutions until the late 1970s. 
The National Gallery of Australia first 
acquired prints by Traill in 1976. However, 
since his appointment as the Gallery's 
Senior Curator of Australian Prints and 
Drawings in 1981, Roger Butler has doubled 
the collection of Traill's works on paper, 
making it the largest in the world. 

The Gallery's exhibition Stars in the river, 
which opens in February 2013, confirms 


Jessie Traill as a key figure in the history 


of Australian printmaking and includes 
over one hundred of her etchings from this 
outstanding collection. 


Sarina Noordhuis-Fairfax Curator, 
Australian Prints and Drawings, and 
curator of the exhibition 
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Kevin O'Brien and Bradley Harkin in the Aboriginal 
and Torres Strait Islander galleries at the National 
Gallery of Australia, Canberra, 12 September 2012. 


MUTUAL BENEFITS 


unlocking the potential of the 2012 Wesfarmers Arts Fellows 


The National Gallery of Australia held 
the third Wesfarmers Arts Indigenous 
Leadership program in September with 
twelve participants from around the 
country, including the two exceptional 


individuals selected to undertake the second 


Wesfarmers Arts Indigenous Fellowship. 
Despite the many quality Fellowship 
applicants this year, Bradley Harkin and 
Kevin O'Brien were the two awarded this 


year's $50000 fellowships. Over the next two 


years, they will work with the Gallery on 
their professional development projects. 
Bradley Harkin, a participant in the 
2011 leadership program, hails from 
Adelaide and is interested in developing 
his project management and installation 
skills through experience in the Gallery's 
Exhibitions department. He will work 
on the touring aspect of unDisclosed: 2nd 
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National Indigenous Art Triennial and other 
exhibitions at the Gallery. 

Kevin O'Brien is a Brisbane-based 
architect with a background in design, 
which will be further developed by working 
with the Gallery's exhibition designers. 

He will be involved with a number of 
exhibitions and design projects, focusing 
primarily on the display of the Aboriginal 
and Torres Strait Islander collection. 

There are still few Indigenous workers 
in the visual arts industry, but the National 
Gallery of Australia's partnership with 
Wesfarmers Arts aims to address this issue 
by providing the immersive and engaging 
leadership and fellowship programs and 
by playing a lead role. Wesfarmers Arts has 
been instrumental in supporting the long- 
term development, training, mentoring and 
networking opportunities for Aboriginal 


and Torres Strait Islander visual arts workers 
since the inaugural program in 2009. 

The opportunity to develop Indigenous 
people in all aspects of the visual arts is 
a core objective of the partnership. The 
Gallery and its audiences will also benefit 
greatly by unlocking the potential of this 
year's Fellows as they bring their individual 
Indigenous perspectives to bare on 
showcasing the Gallery's exhibitions and 
collection for the nation. 

The National Gallery of Australia is proud 
to support and encourage the development 
of the two 2012 Fellows, Bradley Harkin 
and Kevin O'Brien. We look forward to 
showcasing their skill and experience at the 
cessation of their respective projects in 2014. 


Tina Baum Curator, Aboriginal and 
Torres Strait Islander Art 


Darren Siwes 
Ngalkban people 


Biyi Marrkidj 

2011, from the series Dalabon Biyi/ 
Dalabon Dalok, Gicleé print on 
photographic paper, 90 x 90 cm, 
purchased 2012 


South Australian artist Darren Siwes's photographic series Dalabon 
Bivi/Dalabon Dalok 2011 employs fifteenth-century Roman architect 
Vitruvius's idea of perfection, of divine proportion, famously 
illuminated by Leonardo da Vinci in his drawing ‘Virtruvian 
man' of around 1487. As Siwes suggests in his artist statement 
about this series, he is challenging ‘conscious and subconscious 
notions and viewpoints of perfection by layering them with less 
familiar Aboriginal cultural and Aboriginal social viewpoints and 
perspectives: Marcia Langton, in her essay “The Dalabon and the 
idea of perfection; went further to suggest that ‘the images also 
contrast divine proportion, or perfection, with the ideas about “racial 
inferiority" that shaped the present day order of things for Aboriginal 
people and burdened them with social and economic inequity: 

In his series, Siwes highlights the natural beauty of his subjects 
in their landscape, on Country, completely at ease. The idealised 
Vitruvian frame contrasts with the open, natural landscape and, 


at the same time, forms a doorway to Country, and to culture. In this 


particular image, darkness covers the foreground, where the frame 
sits, but the land behind is filled with light; however, the central 
figure, arms outstretched, bars our entry, leading us to interrogate 
what is there. Indeed, all three men, unwavering in their gaze, are 
like sentinels. Although seemingly bare, the image is steeped in an 
ongoing rich and ancient cultural knowledge. 

This work is striking in its composition and reinforces the 
ongoing connection Siwes and his Dalabon kin have with 
their culture and Country. It invites the viewer to rethink their 
preconceptions about Aboriginal people and about what is 
beautiful or, in this case, what is perfection. 


Tina Baum Curator, Aboriginal and Torres Strait Islander Art 
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Rosella Namok 


Ungkum (Angkum) people 


Stinging rain ... him yah fall down ... 
afternoon time 


2007, synthetic polymer paint on canvas, 
174 x 342 cm, purchased 2012 


Rosella Namok started panting on canvas in 1984 in her community 
of Lockhart River, a former mission settlement 800 kilometres 

north of Cairns. She was fifteen years old, and the Cairns TAFE had 
just established its Aboriginal and Torres Strait Islander arts course 
and organised a painting program to be run at Lockhart River. 

The program gave the young people of the community the 
opportunity to develop artistically and to tell their ancestral stories 


in the lasting form of paint on canvas, as opposed to the temporal 
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arts of sand drawing and body painting. 

Namok' style of painting was derived from sand drawings, 

a practice taught to her by her grandmother, who, sitting on the 
beach and telling stories to the young women, would run her 
fingers through the sand, making marks before wiping them away 
to start anew. This traditional approach to sharing knowledge 
provided a strong foundation and cultural context to Namok's 
contemporary art practice. 

All of Namok’s works are personal in nature; they are stories of 
family, life and Country. The titles speak for the paintings. She paints 
what is before her. Growing up in the coastal region of far north 
Queensland, her Country, the stormy seas and monsoonal rains can 
be seen in her paintings. In a 2011 artist statement, she describes her 
inspiration for Stinging rain ... him yah fall down ... afternoon time: 

Fishing down at Aangkum ... my father’s Country. You can feel that 

wind blow ... you know ... late afternoon ... just before dark. You feel 

just a bit of that rain fall down ... feel that cold wind blow ... you say ... 

Ah rain, here ’e come. It starts to pour buckets of water ... you can't fish 

for long ... you get numb ... the kids get too cold. It’s always good when 

it starts to rain ... it stings your face and stirs up the fish underneath. 
Namok is widely known for her technique of layering thick paint 
onto the canvas and slowly stripping away the paint with her fingers 
and other implements to reveal what lies beneath. The method is 
central to her practice, harnessing the physicality of paint to gesture 
not only at the depth of knowledge and but also at the complexity 
of culture and how it manifests in the land. 

The beauty of this striking work is in its balance and ambiguity. 
Where does the sky meet the water? Is there a distinction between 


them? Or does water simply return to water? This work seems to 
suggest that, in the monsoonal homelands of Namok’s people, 
such simple distinctions are reductive. 


Kelli Cole Assistant Curator, Aboriginal and Torres Strait 
Islander Art 
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Cham kingdom 


Vietnam 


Bodhisattva Avalokiteshvara Padmapani with attendants 


9th-10th century, bronze, gold, 54 x 19.8 cm, 33.4 x 13.2 cm, 
33 x 12.8 cm, acquired with the assistance of Sally White 
OAM and Geoffrey White OAM, as part of 100 Works for 100 
Years: a gift to the nation for the centenary of Canberra, 2013 


The Cham kingdoms of south and central Vietnam are among the 
great civilisations of Southeast Asia. Although extraordinary art 
and temple complexes were created, surviving Cham art is rare in 
any media, especially bronze. The central figure of this group of 
three bronzes is an exquisite gilded image of the compassionate 
Buddhist saviour Avalokiteshvara (Quan-am in Vietnamese and 
Guanyin in Chinese). With its elaborate halo and extensive gilding, 
it is the finest and most intact Cham bronze known. 

Buddhism reached Champa via monks who were travelling to 
China from India and through an active system of international 
trade. The religion flourished from approximately the eighth to 
tenth century alongside Hinduism, which was established earlier 
and remained the dominant royal and state faith. Avalokiteshvara 
and other bodhisattvas, enlightened beings who delay their 
achievement of buddhahood to assist others in the quest for 
liberation, were an important part of the Mahayana Buddhism 
practised in Champa. 

In this image, Avalokiteshvara appears as Padmapani, the lotus 
bearer. He is identified by the long-stemmed lotus, a symbol 
of purity, held in one of his four hands and the tiny image of 
the Amitabha Buddha (the Buddha of Infinite Light) seated 
in his hair. Other objects held by the figure include a flask of 
knowledge, a palm-leaf manuscript symbolising wisdom and a 
ring of prayer beads. One of the smaller sculptures also represents 
Avalokiteshvara as Padmapani. The other is the saviour Vajrapani 
holding a vara, a powerful Buddhist ritual object. Each princely 
image is richly adorned with intricate upper-torso bands, 
necklaces, armbands, headdresses and belts, as well as simple wrist 
and ankle rings. 

The acquisition of this exceptional group of sculptures 
was generously supported by Sally White OAM and Geoffrey 
White OAM. Both have a strong interest in the arts of the 
Canberra region and provide philanthropic support nationally 
and internationally. They suggest their admiration for these Cham 
sculptures may have had its genesis in a posting to Vietnam in the 
early 1970s. 


Melanie Eastburn Curator, Asian Art 
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Alexandra Exter 


The music lesson 
c 1925, oil on canvas, 73.5 x 92 cm, purchased 2012 


Two women, separated by a red piano, inhabit Alexandra Exter's 
The music lesson. One, dressed in white, is seated on the right 
and plays the piano. The role of the other, on the left, is more 
ambiguous: her mouth is open, so is she the teacher speaking or 


the student singing? Is she seated or standing? She seems taller, with 


more conservative clothing and is perhaps older; her hair is in a 
bun, unlike the pianist's red hair styled in a modern bob. 


Brilliant in colour and complex in composition, The music lesson 
combines a decorative sensibility with a lively investigation of space. 
The artist draws on her mentor Fernand Léger's ideas about primary 


colours and the division of planes and demonstrates confident 
handling of late Cubist and Orphist principles in painting. Strong 
diagonals and vertical bars animate an imaginary room or studio, 
with musical notes possibly producing the colours and forms. 
This agrees with the contemporary theory of synaesthesia, where 
different sounds evoke particular colours, as can numbers, tastes 
and even days of the week. 

Exter had vital roles as an innovator, a teacher and a theatrical 
designer. Trained in Kiev and Paris, she became known to 
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Pablo Picasso and Georges Braque from her Paris studio in 1909. 
Until the outbreak of the First World War in 1914, Exter travelled 
extensively in Western Europe, spreading knowledge of the French 
avant-garde to her Russian friends. The Russian Revolution began 
in 1917 as an idealist adventure, especially in the arts. But the 
dream soured, and Exter returned to Paris via Italy in the mid 1920s. 
She exhibited with the Italian Futurists and was a friend of Filippo 
Marinetti's. She taught in Léger's art school in the 1920s and 19305. 

The music lesson was painted in the climate of the Art Deco 
exposition of 1925, after Exter re-established herself in Paris, or even 
while she stayed briefly in Italy. The painting, with its shards of 
colour repeating across the canvas, shows the figurative tendency of 
the Salon Cubist generation, which strongly influenced Australian 
modernism between the wars. 


Christine Dixon Senior Curator, International Painting 
and Sculpture 


Elsje van Keppel 


Heartbeat 


1995, batik-dyed, stitched; silk, cotton, 
225 x 200 x 2 cm, purchased 2011 


Western Australian textile artist Elsje van Keppel visited Diploma in Art and Design from the University of London in 1979. 
the Netherlands in 1989 to reconnect with her Dutch cultural She also studied for a year in the Textiles Embroidery Department of 
background. However, it was during the return journey to the Fine Arts School at Goldsmiths College in London. As a teacher 
Australia, when she visited Jakarta and met artists at the and mentor, she was highly influential on a younger generation of 
Brahma Tirta Sari Batik Studio in Yogyakarta, that a more Western Australian artists who worked with her in studio and bush 
potent Dutch-Indonesian textile history engaged her attention. workshops until her death in 2001. 


From then, she explored traditional batik, quilting, felting and 
expressive stitch in works that grew from a heightened awareness Robert Bell AM Senior Curator, Decorative Arts and Design 
of environment and the role of textile arts in expressing a view of 
landscape inflected by the colonial experience. 
Using natural plant-derived dyes, batik and loosely layered and 
stitched pieced quilting, van Keppel opened up a new language for 
textiles in Western Australia and demonstrated an understanding 
of the transformative processes of nature and environment in the 
Australian bush. Heartbeat hangs freely away from the wall, casting 
coloured shadows from each of its myriad stitched elements to 
evoke the effects of dappled light through tree canopies. 
Van Keppel gained an Associateship in Art Teaching from the 
Western Australian Institute of Technology in 1972 and a Graduate 
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Lawrence Butler 


The Governor King secretaire bookcase 


c1805, cedar, Australian rosewood, beefwood veneers, metal, 
glass, baleen, 169 x 79 x 71 cm (open), purchased through the 
Euphemia Grant Lipp Bequest Fund, 2011 


This secretaire bookcase is one of the single most important pieces 
of Australian furniture, with its continuous family provenance, 
connection to a notable early governor, history of construction 
and use and accomplished craftsmanship by Sydney convict 
cabinetmaker Lawrence Butler. 

Butler was born in Ireland in 1750 and worked as a cabinetmaker 
in the north of County Wexford. He joined rebels in the Irish 
Rebellion in 1798 and was convicted in 1799 for aiding the murder 
of a loyalist. His sentence was transportation for life to New South 
Wales. He arrived in 1802 and was assigned to work as a carpenter 
in the Sydney Lumber Yard. He received a conditional pardon 
from Lieutenant-Governor Foveaux in 1808 and then surrendered 
it to Governor Macquarie in 1810 in return for a ticket of leave. 
Macquarie finally granted him a conditional pardon on 25 January 
1813. His own business, Lawrence Butler Cabinet Maker and 
Upholsterer, operated on Sydney's Pitt Street from around 1810 
until his death in 1820. His widow, Ann Butler, continued the 
business until her death in 1824, when it came under the control of 
the workshop manager, Miles Leary. 

New South Wales Governor Phillip Gidley King commissioned 
this bookcase around 1805. As an accomplished cabinetmaker and 
one of the few in the colony known to be skilled in veneer work, 
Butler was permitted to undertake private commissions, necessary 
in the growing settlement, during his term and would have come 
to King's notice after his arrival. The style of the bookcase is 
consistent with the late eighteenth-century design models seen 
in cabinetmaking pattern-books of the period. King most likely 
commissioned it not only as a practical item for his own use but also 
in the growing custom of early botanists sending or bringing fine 
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furniture by local makers back to England as evidence of the quality 
of local woods and their possibilities for manufacture in the colony. 

Phillip Gidley King (1758-1806) entered the Royal Navy as a 
midshipman in 1770. In 1786, he was appointed a lieutenant of the 
Sirius, commanded by Captain Arthur Phillip, and was present at 
Sydney Cove at the foundation of the colony of New South Wales. 
In 1788, he formed the first settlement, on Norfolk Island, where 
he was Lieutenant Governor from 1791 to 1796. He returned from 
Britain to Sydney in 1800 as Governor of New South Wales but 
resigned this office in 1806, returning to England in 1807. He took 
the bookcase with him, and it remained in his family until acquired 
by the Gallery. 

The functionality of this secretaire bookcase—the ability to store 
and use each section separately in the confines of a ship cabin— 
relates to the design of British transportable campaign furniture that 
was used by naval officers like King. The sections, constructed in 
Australian rosewood (for the sides) and cedar (for the carcass, shelves 
and drawer linings), are veneered on the front with Australian 
Casuarina (which was known as beefwood at the time), with the 
edges of drawer fronts made from black baleen (whalebone). The 
baleen was used in imitation of ebony and incorporated into the 
design to comply with British naval regulations that specified 
the use of black trim for official furniture in the period of official 
mourning of Admiral Nelson's death in 1805. 

I acknowledge the research on this object undertaken by furniture 
historian John Hawkins. 


Robert Bell AM Senior Curator, Decorative Arts and Design 
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The Sydney Bird Painter 


Hook-billed shrike (Grey butcherbird) 


c 1792, watercolour and pen and ink over pencil 
on paper, 47.5 x 30.5 cm, purchased 2012 


Perched delightfully upon a branch, poised to take flight, this 
watercolour drawing is one of the earliest representations of the 
Australian grey butcherbird (also known as the hook-billed shrike). 
It is one of a remarkable series of works produced by the so-called 
Sydney Bird Painter, an intriguing artist of ornithological subjects 
of the late eighteenth century. 

Following his discovery of the eastern coast of Australia in 1770, 
Captain James Cook returned to England to a scientific community 
amazed by his expeditions and the flora and fauna that had been 
collected. The Sydney Bird Painter is the name attributed to possibly 
three different unknown artists believed to have arrived with the 
First Fleet in 1788. 

This is a particularly exquisite example of the Sydney Bird 
Painter’s work. It is marked by acute scientific attention to detail. 
The inscription ‘The Natural Size’ indicates the specimen was likely 
drawn from life and to size. At the same time, the artist captures a 
sense of the personality of the feathered subject. The butcherbird’s 
gleaming eye and upraised hooked beak convey an almost 
cheerful disposition, and its slender, elongated neck reveals an 
inquisitive nature. 

Delicately ruffled feathers are masterfully rendered with minute 
brushstrokes in pale blue and black. Very fine ink drawing has 
skilfully been applied over the watercolour, revealing the work of 
art was likely to have been produced by a highly accomplished 
professional based within the colony, or worked up from sketches 
in England or India. 

Such beautifully rendered colonial watercolours are exceedingly 
rare, as only ten other examples are known to exist. The charming 
Hook billed-shrike (Grey butcherbird) is a welcome feathered 
companion to The white gallinule c 1791-92, the Gallery’s only 
other work by the Sydney Bird Painter. 


Rebecca Edwards Gordon Darling Intern, Australian Prints 
and Drawings 


ST Gill 


Sturt's overland expedition leaving Adelaide 


1844, watercolour over pencil on paper, 24.8 x 38.4 cm, 
purchased 2012 


ST Gill’s seemingly effortless yet meticulously rendered Sturt’s 
overland expedition leaving Adelaide is an exceptional display of his 
highly accomplished skills as a watercolourist, which made him one 
of the most prominent artists in Australia in the 1840s. 

Emigrating from England, Gill and his father arrived in Adelaide 
in 1839. There, Gill cultivated his artistic reputation, recording social 
and economic life in the region through his scenes of significant 
local events. This watercolour is one of Gill's earliest depictions of 
great history subjects. It commemorates the departure of explorer 
and government official Charles Sturt to Central Australia in 
August 1844 to settle continued debates over the existence of an 
inland sea. Sturt's expedition was met with great public interest and 
anticipation, although he abandoned the search in 1845. 

This engaging scene, viewed from the corner of King William 
Street, encapsulates the sense of excitement of the momentous 
event. The vast stream of horses trotting purposefully across 


the composition is echoed by the white clouds racing across 

the sky. Gill’s refined observational skills are demonstrated in the 
topographical accuracy of the scene, from the architectural features 
of the city's buildings to the fine detailing of shopfronts and signage 
lining the streets. The crowds of settlers and Indigenous people are 
rendered in delicate and confident brushstrokes. 

Gill resettled in the Victorian goldfields in 1852 and had moved 
to Melbourne by 1864, where he succumbed to the alcoholism that 
markedly affected the quality and consistency of his work. He died 
in 1880 after falling down the stairs of Melbourne's GPO Building. 
Produced many years before, in 1844, Sturt's overland expedition 
leaving Adelaide reveals the promise of his early career and remains 
a sparkling example of his work. 


Rebecca Edwards Gordon Darling Intern, Australian Prints 
and Drawings 
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Hogarth, Erichsen & Co 


Bracelet 
c 1858, gold, 2 x 18 x 4.5 cm, purchased 2012 


Hogarth, Erichsen & Co's work is distinguished by its confident use 
of expensive materials, refined craftsmanship and extravagant use of 
Australian flora and fauna motifs. Such imagery is expressed in the 
Rococo revival styles of the mid nineteenth century, and works such 
as this bracelet fuelled a burgeoning pride in Australian achievement 
and identity, its unique flora and fauna and its plentiful gold. 

Such objects were often exported to display this wealth abroad, 
and this intricate bracelet may have been such a piece, having 
been discovered in Scotland. Its linked elements feature south- 
eastern Australian flora—waratah, native pear, banksia, fern and 
spider orchid—while a parrot decorates a raised domed locket, 
which opens to reveal a glass-covered photographic portrait of an 
unknown man. 

Julius Hogarth was born as Julius Hougaard in Copenhagen 
in Denmark in 1820. He studied sculpture in Copenhagen under 
Danish Neo-Classicist sculptor Bertel Thorvaldsen. He also trained 
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as a goldsmith, engraver and diesinker. He arrived in Sydney on 
11 December 1852, was naturalised in 1856 and died in Sydney 
on 5 March 1879. 

Conrad E Erichsen was born in Norway around 1825 and trained 
there as a goldsmith. He arrived on the same ship as Hogarth, 
joining him in the partnership Hogarth, Erichsen & Co in Sydney 
in 1854. They operated together until the firm's insolvency in 1861. 

Hogarth re-established himself in 1861 and moved to Melbourne 
in 1866, working for various jewellery and medallist firms before 
returning to Sydney in 1878. Hogarth, in partnership with 
Erichsen and later on his own, received important government 
and Vice-Regal commissions, along with prizes awarded for 
jewellery and silver works submitted for international and inter- 
colonial exhibitions. 


Robert Bell AM Senior Curator, Decorative Arts and Design 


Members news 


New look calendar of events 


The Gallery's upcoming events are now presented as a useful 
calendarstyle poster, highlighting the season's speakers, films and 
other events on the days of the month. This new format will make 
it easier for you to view upcoming events at a glance. Stick it on 
the fridge or wall and pencil in your own events and appointments 
around your visits to the Gallery. 


Further information on the events is available on the Gallery's 
website at nga.gov.au/WhatsOn, and members-only events can be 
booked by logging in at online.nga.gov.au/Members. 


Curator's dinner for Sydney Long 


Members enjoyed some special events during Sydney Long: the Spirit 
of the land. Curator Anna Gray took members and their guests on 

a tour of the exhibition, providing insights into the life and art of 
Sydney Long. Everyone then adjourned to the Gandel Hall for a 
sumptuous dinner. 


Anna Gray, curator of Sydney Long, and Michelle Johnson at the exhibition's 
Curator's dinner for members, 14 September 2012. 


Melbourne Cup lunch 


On the first Tuesday in November, members and their guests 
enjoyed the thrill of the race that stops the nation. As MC, the 
charming Ross Solly from ABC morning radio delighted guests 
again with his wit and knowledge of horseracing. 


This year, we showcased some of British designer Stephen Jones's 
stunning hats from the national art collection. Curator Robert 
Bell AM gave a short talk on Jones during the lunch, followed by 
sweeps, prizes and, of course, the big race. 


Membership is very grateful to Ross Solly, the Canberra Centre, 
Jane Brown Pearls, Escala and Chandon for their support of this 
most engaging event. 


As a member, you can play your part in the life of the National 
Gallery and enjoy the many benefits this brings to you and the 
community. To become a member, go to nga.gov.au/Members 
or free call 1800 020 068. 


Guests at the Gallerys Melbourne Cup lunch, 6 November 2012. 
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Collection Study Room 
FAC E S | N VI EW 1 John Neumeier, Artistic Director and 


Chief Choreographer, Hamburg Ballet, 
views the Gallery's Ballets Russes costumes 


Abstract Expressionism 


2 Richard Shiff, Effie Cain Regents Professor 
of Art History, University of Texas, presents 
at the symposium Action. Painting. Now., 
24 August 2012 
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Carol Jerrems 

At the forum A focus on Carol Jerrems, 
8-9 September 2012: 

Cathy Laudenbach, Penny Boyer, Dean 
Butters and Lyn Gascoigne 

Martyn Jolly and Gael Newton, co-curator 
of the Jerrems retrospective 


Kathy Drayton, writer-director of Girl in a 
mirror: a portrait of Carol Jerrems 


ja 
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Leadership program 
Wesfarmers Indigenous Arts Leaders: 


The class of 2012 with Gallery curators and 
representatives, 12 September 2012 

Shar Goodwin presents a talk on Brian 
Blanchflower's Canopy 67 (high yellow) 
2004/07 for her fellow leaders 


Sydney Long 
Philip Bacon and Anna Gray at the official 
opening, 16 August 2012 


Tin <F 


At the Svdnev Long Curator's dinner for 
members, 14 September 2012 


9 Liz Wilson and Ross Cottrill 


10 Rosemarv Dupont, Wendv Hare, Helene 
Rev and Helen Roumeliotis 


Toulouse-Lautrec 


11 Director Ron Radford introduces the 
Gallery's summer exhibition to the media, 
18 Mav 2012 
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Creative partnerships 


TOULOUSE - LAUTREC 


PARIS & THE MDULIN ROUGE 


Corporate partners team up to 
bring you Toulouse-Lautrec 


With the launch of Toulouse-Lautrec: Paris and tbe Moulin Rouge fast 
approaching we would like to celebrate the corporate partnerships 
that have made this exhibition possible. 


The exhibition is one of the inaugural events of the Canberra 
Centenary program and the Gallery is pleased to once again have 
the support of the ACT Government through ACT Tourism and of 
the Australian Government through the International Exhibitions 
Insurance Program. 


The Gallery is particularly grateful to Exhibition Partner ActewAGL, 
which has a long, proud association with the National Gallery 
spanning more than ten years. 


The Principal Partners providing generous support are National 
Australia Bank and Nine Network and the Major Partners are 
Canberra Airport, Qantas and the National Gallery of Australia 
Council Exhibition Fund. The Gallery is also thrilled to announce 
a new Major Partner, Rolfe Renault Canberra, which is offering 


ActewAGLs CEO Michael Costello speaking at the media launch of Toulouse- 
Lautrec: Paris and the Moulin Rouge in the Gallery's Gandel Hall, 18 May 2012. 
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people who purchase a ticket to Toulouse-Lautrec the chance to win 
a Renault Megane Hatch. For more information on the Toulouse- 
Lautrec Renault Megane Hatch promotion visit nga.gov.au/Lautrec. 


The Gallery will be working closely with Media Partners ABC 

Local Radio, JCDecaux, The Canberra Times, The Age, The Sydney 
Morning Herald and Win TV to spread the word about this exciting 
exhibition—look out for our ABC Local Radio promotion running 
in February as well as other promotions with our Media Partners. 


The Gallery would also like to thank committed Accommodation 
Partner Novotel Canberra, which also supported the Gallery's last 
few summer exhibitions, as well as Beverage Partners Coopers 
Brewery and Moét Hennessy and Signage Partner Flash Photobition. 


And, importantly, don't forget to visit the Family Activity Room, 
which is proudly supported by the Yulgilbar Foundation. 


If you are interested in creating ties with the Australian 
community through the arts, contact Nicole Short, 

+61 2 6240 6781 or nicole.short@nga.gov.au, or Eleanor Kirkham, 
+61 2 6240 6740 or eleanor.kirkham@nga.gov.au. 


News from the Foundation 


Third annual Bequest Circle lunch 


The third annual Bequest Circle lunch took place on Tuesday 
21 August 2012. Lunch was preceded by an informative and 
stimulating tour of Sydney Long: the Spirit of the land with 
exhibition curator Anna Gray, Head of Australian Art Interim. 
Council Chairman Tim Fairfax AM and Gallery Director Ron 
Radford AM joined guests for lunch in the splendid Gandel 
Hall. Julian Beaumont, Bequest Circle member and Foundation 
Board director, spoke about his passion for the Gallery and his 
commitment to the Bequest Circle program. 


Following lunch, guests were invited to join Christine Dixon, 
Senior Curator, International Painting and Sculpture, for a 
tour of Abstract Expressionism, an extraordinary exhibition and a 
highlight of this year's program. 


The Bequest Circle is a way to actively recognise and celebrate 
donors who have chosen to make a lasting legacy by leaving 

a bequest to the National Gallery of Australia. For more 
information, please contact Liz Wilson on (02) 6240 6469 or 
lizwilsonOnga.gov.au. 


Brian O'Keeffe AO, Beryl Legge-Wilkinson and Shirley Troy at the third annual 
Bequest Circle lunch, 21 August 2012. 


Thank you 


Masterpieces for the Nation Fund 2012 successfully concluded 
in September with an event hosted by Director Ron Radford. 
Donors were invited to view renowned Arnhem Land artist 
Yirawala's magnificent and important bark painting Kundaagi— 
red plains kangaroo 1962, which was acquired with their support. 


Foundation Annual General Meeting 


The Foundation's AGM was held on 21 November 2012. Thanks to 
those members of the Foundation who attended and to those many 
supporters form around Australia and the world who participated 
by registering a vote by proxy. The AGM was preceded by lunch and 
a tour of Sydney Long. The Foundation Annual Report 2011—12 was 
sent to all Foundation members in October. If you would like to 
receive a copy, please contact the Foundation Office. 


The support of donors to the Foundation is greatly appreciated. 
For more information on how to become involved, contact 
Maryanne Voyazis on (02) 6240 6691 or foundation@nga.gov.au. 


Guests look closely at Kundaagi—red plains kangaroo 1962 at the thankyou event 
for donors to the Masterpieces for the Nation Fund 2011 held in the Gallery's 
spectacular Gandel Hall, 27 September 2012. 
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Thank you ... 


Exhibitions, programs and acquisitions at the National Gallery of Australia are 


realised through the generous support of our partners and donors. The National 


Gallery of Australia would like to thank the following organisations and people: 


Grants 


American Friends of the National 
Gallery of Australia, Inc, New 
York, made possible with the 
assistance of: 

Kenneth Tyler AO and 
Marabeth Cohen-Tyler 
Wolfensohn Family Foundation 

The Aranday Foundation 

Gordon Darling Foundation 

The Lidia Perin Foundation 

National Gallery of Australia 
Council Exhibitions Fund 

National Gallery of Australia 
Foundation Board Publishing 
Fund 

Terra Foundation for American 
Art 

Thyne Reid Foundation 

Yulgilbar Foundation 


Australian Government 


Department of Foreign Affairs and 


Trade, through: 


Council on Australian and Latin 


American Relations 
International Cultural Visits 
Program 
Department of Regional Australia, 


Local Government, Arts and Sport, 


through: 
The National Collecting 
Institutions Touring and 


Outreach Program, an Australian 
Government program aiming to 


improve access to the national 
collections for all Australians 


Visions of Australia, an Australian 


Government program 


supporting touring exhibitions 
by providing funding assistance 
for the development and touring 


of Australian cultural material 


across Australia, and through Art 


Indemnity Australia 
Australia Council for the Arts 
Department of Health and 

Ageing through the Dementia 

Community Grants Program 
Queensland Indigenous Arts 

Marketing and Export Agency 
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State and territory governments 


Queensland Government, 
through Arts Queensland 

New South Wales Government, 
through Arts NSW 

Northern Territory Government, 
through Arts NT 

Western Australian Government, 
through the Department of 
Culture and the Arts 


Corporate partners 


ABC Radio 

ACT Government, through 
Australian Capital Tourism 

ActewAGL 

Aesop 

AGB Events 

The Age 

Hillross 

Avant Card 

The Brassey of Canberra 

The Canberra Times 

Canberra Airport 

Clayton Utz 

Coopers Brewery 

Cre8ive 

Eckersley's Art & Craft 

Flash Photobition 

Forrest Hotel and Apartments 

Google 

Hindmarsh 

Hyatt Hotel Canberra 

JCDecaux 

Lazard 

Maddocks 

Manteena 

Mantra on Northbourne 

Močt Hennessy Australia 

Molonglo Group 

National Australia Bank 

NewActon/Nishi 

Nine Network Australia 

Novotel Canberra 

The Ophthalmic Research 
Institute of Australia 

Qantas 

Rio Tinto 

San Remo 

The Sydney Morning Herald 

Ten and a Half 


Triple J 
Wesfarmers 
WIN Television 


Donations 


Includes donations received from 
21 July to 26 October 2012 


Phoebe Bischoff OAM 

Jan Brown 

Liam Durack Clancy 

Matthew Crichton 

James Erskine and Jacqui Erskine 

In memory of Eddy Jane 

Dr Joseph V Johnson CSC, AAM, 
and Madeleine Johnson 

Beryl Legge-Wilkinson 

The Stefanoff family 

Sydney Printmakers 

Maurice Turner 

Elefteria Vlavianos 

Murray Walker 


100 Works for 100 Years 


Philip Bacon AM 
Ken Baxter and Annabel Baxter 
Robert Cadona 
John Hindmarsh and 
Rosanna Hindmarsh 
Wayne Kratzmann 
Dr David Pfanner and 
Dr Ruth Pfanner 
Ralph Renard and Ruth Renard 
Ezekiel Solomon AM 


25th Anniversary Gift Program 
Roslynne Bracher AM 


Foundation Board 
Publishing Fund 
Ray Wilson OAM 


Founding Donors 2010 
Kristian Pithie Chapman Gallery 


Members Acquisition 
Fund 2011-12 


Maria Carmen Castelo 


Members Acquisition 
Fund 2012-13 

Sue Andrew 

Ida Argy 

Patricia Ballantyne 


John Bamford and Janet Bamford 
Chris Barnes and Estelle Barnes 
Maurice Beatton and Kay Beatton 
Sandy Benjamin OAM and 
Phillip Benjamin 
Andrew Bennett 
Judith Bibo 
Noel Birchall 
Philip Boorman and 
Marjorie Boorman 
Ivor Bowden 
Margaret Brennan and 
Geoffrey Brennan 
Mary Brennan 
Frances Brown 
Jason Brown and Kristine Brown 
Antony Buckingham 
Russell Burgess and Judith Caine 
Alex Cairns and Robyn Cairns 
Dr Berenice-Eve Calf 
Debbie Cameron 
Barbara Cater 
Christine Clark 
Vikki Clingan 
David Craddock 
Tom Davidson and Alison Davidson 
Wilma Davidson 
Sue Daw OAM 
Bette Debenham 
Prof Norman Feather 
Wayne Fletcher and Lynn Fletcher 
Helen Fyfe 
Joseph Gani 
Joan George 
William Gibbs and Geraldine Gibbs 
David Gilbert and Lindsey Gilbert 
Dr Elizabeth Grant and Sue Hart 
John Greenwell 
Pat Harvey and Frank Harvey 
Bruce Hayes 
Dr Garry Helprin and Katie Helprin 
Katrina Higgins 
Colin Hill and Linda Hill 
Robert Hitchcock OAM 
Jannette Horne 
Christopher Howard and 
Mary Howard 
Dr Ron Huisken and 
Mieling Huisken 
Terence Hull and Valerie Hull 
Victoria Jennings 


Judy Johnson 

Brian Jones 

Merilin Jovanovic 

Delores Kennedy 

David Kennemore 

Desmond King and Maureen King 

Ted Kruger and Gerry Kruger 

Dr Frederick Lilley and 
Penelope Lilley 

Yvonne Luxford 

John Malone 

Margaret McCay and Ian McCay 

Patricia McCormick and 
Thomas McCormick 

Patricia McPherson 

The Hon Geoffrey Miller QC and 
Rhonda Miller 

Bevan Mitchell 

Jon Truls and Beverly Molvig 

Dr John Morris 

Margaret Morrow 

Michele Munn 

Heather Nash in memory of Bill 
Nash 

Victor Noden and Barbara Noden 

Linda Notley 

Ronald B Raines 

Prof Thomas Reeve and 
Mary-Jo Reeve 

Michael Reeves and Miriam Pavic 
and Anton Pavic 

Ardyne Reid 

Helene Rey 

Susan Rogers 

Dr James Ross and Heather Ross 

Fiona Sawyers 

Annette Searle 

Lady Marie Shehadie 

Rosemary Simpson 

Patricia Stephenson 

Joy Stewart 

Steven Stroud 

Charles Stuart and Gay Stuart 

Prof Ken Taylor AO and 
Maggie Taylor 

Taylor-Cannon family 

Richard Telford and Sue Telford 

Jason Thomas 

Jean Wallace 

Donald Waterworth 

Dr Julie West 


Rowena Whittle 

Bob Williams 

Suzanne Wood and Craig Wood 

Ellen Woodward 

Mike Wright and Robyn Wright 

and 40 donors who wish to 
remain anonymous 


Masterpieces for the Nation 
Fund 2012 


Joan Adler 
Ronald Allpress 
Olive Anderson 
John Austin and Helen Austin 
Chris Barnes and Estelle Barmes 
David Biles and Julie Biles 
Sir Ronald Brierley 
Margaret Burrell 
Debbie Chua 
Barrie Dexter 
James Dittmar 
Rosemary Engel 
Peter Flanagan and 
Cheryllee Flanagan 
Jo-Anne Flatley-Allen 
M Gnezdiloff and R Gnezdiloff 
James Gray and Elizabeth Gray 
Yvonne Harrington 
Eleanor Hart 
Margaret Haslum 
Peter Henderson and 
Heather Henderson 
Gordon Hutchinson and 
Pat Hutchinson 
DL Jacobs 
Dr Joseph V Johnson CSC, AAM, 
and Madeleine Johnson 
Mary Johnson 
Pamela Jupp and David Jupp 
Jeanette Knox 
Patricia McCormick 
Steven Miles and Adele Miles 
Theila Millner 
Bevan Mitchell 
Beth Monk 
Margaret Ivy Pask 
Ron Price and Fay Price 
Bill Reed AM 
Debra Reid 
Paul Robillard and 
Hanan Robillard 


Edward Stevens 

Karina Tyson 

Allan Ulrich and Helen Ulrich 

Ron Walker and Pamela Walker 

Ian Wilkey and Hannah Wilkey 

Prudence Wootton and 
Richard Wootton 

Dr Steven Zador 

and 8 donors who wish to 
remain anonymous 


Treasure a Textile Fund 
Natalie McDonagh 
Lesley Pullen 

Maxine Rochester 


For more information about developing creative partnerships with the 
National Gallery of Australia, contact: 

Nicole Short on +61 2 6240 6781 or nicole.short@nga.gov.au 

For more information about making a donation, contact: 

Maryanne Voyazis on +61 2 6240 6691 or maryanne.voyazis@nga.gov.au 
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Your 
world 
like 
you've 
never 
seen it 


Introducing The Canberra Times iPad app. 
It brings Canberra's best journalism to your fingertips. 
Whenever, wherever. 


Download The Canberra Times iPad App today. 


It's free for a limited time. 


The Canberra Times 


Data download charges apply. 


12-09063/1 


iPad is a trademark of Apple Inc., registered in the U.S. and other countries. App Store is a service mark of Apple Inc. 


FREE 5 YEAR 
22 / 200,000KMS 
ARRANTY 


z ROLFE RENAULT 


152 MELROSE DRIVE, PHILLIP ACT 2606 PH: (02) 6282 8000 0 
>> 15 JOSEPHSON STREET, BELCONNEN ACT 2617 PH: (02) 6253 5551 
YEARS 9 
Unlimited kms Folferenault.com.au 


Offers available on vehicles sold and delivered in October 2012 and not available in conjunction with any other promotions. Private and ABN buyers only. 
All finance offers are for approved applicants of Renault Financial Service, a trading name of Nissan Financial Services Pty Ltd (ABN 70130046794, 
Australian Credit License Number 391464) only. Conditions, fees and charges apply. 36 month term. *Offer is based on an APR of 0.0%. Conditions 

fees and charges apply. Offer excludes all Renault Sport models. Applications must be received by October 30, 2012 and vehicles must be delivered by 
November 31, 2012. The comparison rate is 0.0% and is based on a secured 5 year consumer Fixed Rate Loan of $30,000. WARNING: This comparison 
rate is true only for the example given and may not include all fees and charges. Different terms, fees or other loan amounts might result in a different 
comparison rate. “Offer is based on an APR of 2.9%. Conditions fees and charges apply. Applications must be received by October 30, 2012 and 
vehicles must be delivered by November 31, 2012. The comparison rate is 2.9% and is based on a secured 5 year consumer Fixed Rate Loan of 
$30,000. WARNING: This comparison rate is true only for the example given and may not include all fees and charges. Different terms, fees or other loan 
amounts might result in a different comparison rate. DL: 17000532 


CANBERRA 


Toulouse-Lautrec Package 


From $199* per night 
in a Hotel Room 


Package includes full buffet 
breakfast for two and two 

adult untimed tickets to the 
Toulouse-Lautrec Exhibition 


“Conditions apply, subject to availability. Minimum night stays may apply. Rates are limited in availability and subject to change without notice. Prices based on per room per night. Valid for new bookings only. Not valid for 
conference or group business. For full terms and conditions visit mantra.com.au. Valid for sale until 03/02/13. Valid for travel from 14/12/12 until 03/02/13. Block-out dates apply and include but are not limited to 03/01/13 


- 06/01/13. Untimed tickets to Toulouse-Lautrec Exhibition are valid for stay month only. 


Supporting the 
events you love 


ActewAGL and ACTEW Water are proud to be 
presenting partners for the National Gallery 

of Australia's 2012-13 summer blockbuster 
exhibition, Toulouse-Lautrec: Paris & the Moulin 
Rouge. For 11 years we have collaborated with 
the National Gallery to bring major exhibitions 
to Canberra. 


SEC1012/03 


Henri de Toulouse-Lautrec ACTEW 


The toilette (Combing her hair) 1891 
oilon cardboard A t AGL T 


The Ashmolean Museum, Oxford 
bequeathed by Frank Hindley Smith, 1939 


ActewAGL Retail ABN 46 221 314 841. ACTEW Water a business name owned by ACTEW Corporation Limited ABN 86 069 381 960. 


The fine art 
of treating 
bark ... 


national 
museum 
australia 


mum 


Museum 
Workshop 


An exhibition demonstrating the art, 
science and craft of the conservator 


See how we treat the cracked, flaky and split surfaces of some of our 
precious Indigenous artworks in our new exhibition that gets you behind 
the scenes of museum conservation. 


Enter the Museum Workshop and see conservators working on period costumes, 
photograph albums and documents from our collection. See our 1948 Daimler 
as we make her fit for a Queen again, watch conservators servicing chronometers 
and witness the fine art of treating bark paintings. 


FREE On show until 28 January 2013 


Visit our website for details of when to see conservators in action and hear related talks. 


www.nma.gov.au 
Free entry | Open 9 am - 5 pm daily (closed Christmas Day) | Acton Peninsula Canberra | Freecall 1800 026 132 


Donations (tax deductible) are welcome, visit www.nma.gov.au/support us 
The National Museum of Australia is an Australian Government Agency 


Waterhole Life, 2005, by David Malangi, Milingimbi, Northern Territory, National Museum of Australia 
© David Malangi (Daymirringu)/licensed by Viscopy, 2012 


A JAPANESE AESTHETIC: 


KEITH CLOUTON č JIM DEAS CERAMIC COLLECTION 
A GIFT TO NEWCASTLE 


Making connections across Australia and beyond 
For over 125 years Maddocks lawyers have helped clients understand the 
law, negotiate agreements and resolve disputes. 
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STICK VE de 
ASLAN 


Government 


SYDNEYINTERNATIONALARTSERIES ON! 


IN SYDNEY 
His images ... BM S i» X 
arrive straight E ss l 
through the F^ A ; 
nervous system 
and hijack 
the soul. l 


mi 
The Times, UK ` 


- 3 1 


SYDNEY ONLY / 17 November 2012 - 24 February 2013 
Book now: artgallery.nsw.gov.au 


Strategic partners Principal sponsor Supported by 
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W WG Destination للك‎ ERNST & YOUNG NT 

NSW i NSW Quality In Everything We Do hos ZO F = = no is s Scan to 
watch 


trailer 


Francis Bacon Portrait of Michel Leiris1976 (detail) Louise and Michel Leiris Collection. Pompidou Centre © The Estate of Francis Bacon. 
DACS/Licensed by Viscopy Photo: O Collection Centre Pompidou, Dist. RMN / CNAC, Bertrand Prevost 


Australia's finest collection of cultural and special interest tours 


NE a AAA 
TER ET Em amy ze mn, ° 


qunm: de psi AMSTERDAM TO ZURICH ON AMADEUS PRINCESS 
poe ee A m 14-28 September 2013 


m 


From the Golden Age of Dutch painting to the collections 


of Switzerland, this unique cruise/tour along the Rhine 
River will provide a panorama of European art, history, 
music and landscapes. 


with Fiona Ogilvie with Scott McGregor with Damien Beaumont 
YUNNAN & SICHUAN ON THE DANUBE EXPRESS VIENNA — DRESDEN — BERLIN — 
4—20 March 2013 May to June 2013 COLOGNE - PARIS 

24 May-| | June 2013 
Discover some of Chinas most beautiful, Through the heart of Eastern and Central 
varied and remote natural landscapes, botanic Europe, travel in style on board the Danube Experience the great orchestras of Europe 
gardens and national parks. Meet China's Express, a distinctive private train which on this wonderful musical odyssey from 
colourful ethnic peoples, enjoy exotic cuisines combines modern comfort and traditional Vienna to Paris, including the Vienna and 
and visit a panda breeding reserve. ambience. Berlin Philharmonics, and Amsterdam's Royal 


Concertgebouw! 


For detailed information call 1300 727 095 or visit www.renaissancetours.com.au 


Renaissance 


Tours 


Our package starts at $139 per person 
twin share for a one bedroom fully self- 
contained apartment, including a bottle 
of sparkling wine, continental breakfast 

and two tickets to the exhibition 


TOULOUSE-LAUTREC 
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Package available at either 
KINGSTON COURT 4 Tench Street, Kingston 
KINGSTON TERRACE 16 Eyre Street, Kingston 


T: 62399411 
E: kt@kingstonterrace.com.au 
W: www.kingstonterrace.com.au 


had such extreme feelings about 


the smell, sound and emotions of 


being in Afghanista 


- |want to convey t 


n, sucked into 


the vortex of a giant war machine 


his” 


Ben Quilty toured Afghanistan in October 2011 


as the Australian War Memorials o 
artist. This exhibition features por 
that reveal the emotional distress 
experience when they return to Au 


21 February - 14 April 2013 
On display at the National Art Sch 


fficial war 
traits by Quilty 
some soldiers 
stralia. 


ool Gallery 


Forbes Street, Darlinghurst, Sydney NSW 


Exhibition opening hours 


Monday to Saturday 10 am - 4 pm 
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Trooper Luke Korman, 201 


AUSTRALIAN 
WAR MEMORIAL 


2, oil on linen, 190 x 140 cm, AWM ART94526 
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At San Remo, we've taken the versatility of CousCous and created a new wholemeal variety that is low in fat, high in fibre and 
big on taste. You may already enjoy the San Remo traditional CousCous. 


As an inspired alternative to rice or potatoes, the delicious nutty flavour of CousCous is great with stews or tagines and goes 
particularly well with Middle Eastern flavours. It's also ideal for Mediterranean-inspired summer dishes or salads. 


Though many may not realise it, CousCous is actually a type of pasta. So it should come as no surprise that it's brought 
to you by San Remo, the pasta experts. New San Remo Wholemeal CousCous, the canvas for your next culinary masterpiece. 
Now available at Woolworths. 


For delicious recipes and the latest news visit sanremo.com.au or E facebook.com/sanremopasta 


AN REMO 
THE PASTA PEOPLE SINCE 1936 


TAILORED SMALL GROUP JOURNEYS 


Florence and the Italian Renaissance 
December 27, 2012 — January 8, 2013. From $5,250 per person. Tour leader: Dr Kathleen Olive 


Venice: city, republic and empire 
March 15-28, 2013. From $5,750 per person. Tour leader: Robert Veel 


Malta and Sardinia 
March 28 — April 10, 2013. From $6,500 per person. Tour leader: Dr Estelle Lazer 


Grand Tour of Italy 

Featuring a private visit to the Sistine Chapel 

April 5-22, 2013 OR September 26 — October 11, 2013. From $6,500 per person. 
Tour leader: Dr Nicholas Gordon (April) Carolyn Andrew (September) 


The city of Rome 
April 24 — May 1, 2013. From $2,900 per person. Tour leader: Dr Nicholas Gordon 


Lakes and Villas of Northern Italy 
April 25 — May 11, 2013. From $7,490 per person. Tour leader: Dr Kathleen Olive 


Sicily and the Aeolian Islands 
May 3-19, 2013 OR September 27 — October 13, 2013. From $6,950 per person. 
Tour leader: Dr Estelle Lazer (May) Jeni Ryde (September) 


The Fabulous Bay of Naples 
October 16-30, 2013. From $5,990 per person. Tour leaders: Dr Estelle Lazer and Jeni Ryde 


TP ACADEMY 


TAILORED SMALL 

GROUP JOURNEYS 

> EXPERT TOUR LEADERS 

> MAXIMUM 20 IN A GROUP 

> CAREFULLY PLANNED ITINERARIES 


A 


Castel San o, Rome 


Academy Travel 

are the experts in quality 

small group travel to Italy for 
Australians. We have our own 
offices in Rome and over 20 
years' experience in providing 
imaginative and fulfilling 
journeys, brimming with art, 
history, music and archaeology. 
Our team of expert tour leaders 
is unrivalled. Knowledgeable, 
enthusiastic and friendly, they 
will make your next trip to Italy 
an unforgettable experience. 


GRANT TOUR Of 


For detailed 
itineraries 

and booking 
information visit 
www.academytravel.com.au 


Level 1, 341 George St Sydney NSW 2000 


Ph: + 61 2 9235 0023 or 
1800 639 699 (outside Sydney) 
Fax: + 61 2 9235 0123 


Email: info@academytravel.com.au 
Web: www.academytravel.com.au 


HYATT HOTEL CANBERRA 


ZAHN 


Let Hyatt Hotel Canberra be a part of your heritage and cultural experience 
when visiting the nations capital. 


Contact 13 1234 or view the special offers page at canberra.park.hyatt.com 


The trademarks Hyatt", Park Hyatt™, and related marks are trademarks of Hyatt Corporation. 92012 Hyatt Corporation. All rights reserved. 
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HYATT HOTEL CANBERRA” 


T HOTEL 


luxury is personal 


LA PREMIÈRE BIÈRE FRANÇAISE 
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WORK 
REST & 


PLAY 


69 Canberra Avenue, Kingston ACT 2604 | +61 2 6295 6925 | easthotel.com.au 


- 


drt Monthly 


AUSTRALIA 


Don’t miss an issue! 


ART MONTHLY 


www.artmonthly.org.au 


DANIELLE POST * GREG THOMSON 


THE WIN NEWS HOUR 


THE BEST HOUR OF NEWS IN THE COUNTRY 


WEEKNIGHTS FROM 6 


ABC Local Radio is a proud supporter of the 
National Gallery of Australia’s summer blockbuster 
Toulouse-Lautrec: Paris & the Moulin Rouge. 


ABC 


Local Radio 


abc.net.au/local 
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Enhance your next 
exhibition or show with 
unique art labels, ideal 
for galleries showcases 
and exhibitions. 


HD prints direct onto: f 
Clear Acrylic NE ae 
Aluminium Composite me yvy quet 
Plywood & more 


nn n 


Free call: 1800 606 682 | 
www.flash.com.au 


+189 TOULOUSE-LAUTREC 


PARIS & THE MOULIN ROUGE 


Enjoy overnight accommodation, a full buffet breakfast for two at One Restaurant and Bar and two tickets 
to the National Gallery of Australia's Toulouse-Lautrec exhibition on show from 14 December 2012. 


Novotel Canberra 
Official accommodation partner of the NGA's Toulouse-Lautrec 
65 Northbourne Avenue, Canberra. Tel. 02 6245 5000 -— 


To book visit novotelcanberra.com.au 


HOTELS 


K€“ NATIONAL GALLERY OF AUSTRALIA Designed for natural living 


*Valid for stays at Novotel Canberra only between 14 December 2012 and 2 April 2013 inclusive. Bookings are payable at time of reservation and are non-exchangeable, non-refundable 
and non-transferable. All rates are per night for single, twin or double occupancy in a standard room including complimentary breakfast for up to 2 people. Rates are subject to change and are 
based on a limited allocation of rooms and subject to availability. Blackout dates may apply. Minimum length of stay may apply. Includes 2 x general untimed admission tickets per stay to the 
‘Toulouse-Lautrec exhibition at the National Gallery of Australia. Accor Advantage Plus members receive their 10% discount and Le Club Accorhotels members will earn points on each stay booked 
on the ‘Cultural Getaway’ package. 


Henri de Toulouse-Lautrec Place Pigalle 1894, brush, crayon and spatter colour lithograph mounted on canvas, 61.1 x 80 cm, 


Art Gallery of New South Wales, Sydney, purchased 1945. 


" 
er 


mi 


APARTMENTS AT NEHACTON 


1 


| © ON Pu 11059540 HL IRL IRL DA GINA 


liċ 1 


1 jA 
ta 5 رح‎ 
^ ta Yo \ y 
k. 7 8 v ٠ 
x 4 3 
١ 


A 


v ge, NewActon 
20 WE Nishi — 
xu. | 


, ke 3 ; ! Q $ 3 
è d y > Ld 
PENTHOUSE SCALE 


AWARDED 


01— NSHI DISPLAY SUITE AND GALLERY 
HAS BEEN AWARDED A SMALL PROJECT 
COMMENDATION BY THE AUSTRALIAN 
tes INSTITUTE OF ARCHITECTS 

b 


Apartments 


Nishi— offers a unique 


design experience. 
From the thoughtful 


layouts, ample storage, 
sensational views and | 
inspired facilities—there .2 


is no better offer. 


CONTACT... 

CHARLES CROWTHER * 1300 206 086 
NEWACTON@NCGRATH.CON.AU 

BILL LYRISTAKIS 9 (500 246 365 
BILL@BERKEIYCOM.AU 


BORIS TEODOROWYCH % 1500 234 380 


APARTMENTS 


TWO LEVELS — WONDEROUS VIEWS 
READY TO MOVE IN EARLY 2015 


VISIT.. 
SNES SUITE AND GALLERY 
IZ KENDALL LANE NEWACTON 


Sii. 
NISHI.COM.AU 
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deutscnerananackett 


CALL FOR ENIRIES 2013 


Important Australian + International Fine Art Auctions 


Outstanding results achieved in 2012 


ARTHUR STREETON ALBERT TUCKER MARGARET OLLEY RALPH BALSON 
SETTLER'S CAMP, 1888 FLIRTATION, 1954 HAWKESBURY WILDFLOWERS NON-OBJECTIVE PAINTING, 1958 
Sold May 2012 e $2,520,000 Sold August 2012 $576,000 WITH LEMONS, 1971 Sold August 2012 e $132,000 


Sold August 2012 e $99,000 


Clockwise from top left. Prices include Buver's Premium. 


Sydney 02 9287 0600 * Melbourne 03 9865 6333 » info@deutscherandhackett.com * www.deutscherandhackett.com 


WORLD OF STORIES 


SUNDAYS 7.30 


ninemsn.com.au/60minutes 


ur lithograph, 61.7 x 80.4 cm 


Henri de Toulouse-Lautrec 
Mademoiselle Eglantine's troupe 1896 
National Gallery a Canberra. 
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T | 
Tte Paris & The Moulin Rouge 


ta: depictions of the Paris social scene, the dance hall, the cafe concerts and theatres. 


م 


$120 per person twin share 
* Overnight accommodation in a standard room 


* Hot buffet breakfast * Ticket to exhibition 
» * A bottle of wine per room. Free Parking 
4 I$ jif م‎ 

300K NOW 02 6203 4300 
reservations@forresthotel. com 
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The Poynton Bequest 2012 


| ON NATIONAL GALLERY OF AUSTRALIA | 14 DECEMBER 2012 TO 2 APRIL 2013 


E. i See the art of French 19th century artist Henri de Toulouse-Lautrec and his extraordinary 


30 National Circuit Forrest ACT 2603 - i S fc 
| CUTEM 676372 — m orrest 


C*A*N* B*SE*R*R*A 
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BRASSE 


of Canberra 
SINCE 1927 


BARTON 


mGa 


NATIONAL GALLERY 


100 


OF AUSTRALIA CANBERRA 

14 December 2012 - 2 April 2013 
National Gallery of Australia 
Toulouse-Lautrec: Paris & the Moulin Rouge is on display 
at the National Gallery of Australia from 14 December 
2012 until 2 April 2013. This is the first major retrospective 
Henri de Toulouse-Lautrec in Australia of the art of Henri de Toulouse Lautrec and 
La Goulue at the Moulin Rouge will include more than 100 paintings, posters, prints and 
(La Goulue entrant au Moulin-Rouge) 1891-92 drawings. Toulouse-Lautrec: Paris & the Moulin Rouge will 
cilen carlcene present spectacular images of Parisian café society, the 

79.4 x 59.0 cm 5 : i ; 
Time VEEL cet MOC E vs Naw York high and low life of Bohemian Paris and famous dance 
Gift of Mrs David M. Levy halls such as the Moulin-Rouge. 


NATIONAL GALLERY ACCOMMODATION PACKAGE 


Package Includes: 


e Accommodation in Heritage room for two guests. S 
Two tickets to the Toulous-Lautrec exhibition at the b 5.00 
J 


National Gallery of Australia. 


Full buffet breakfast for two. Per night. Subject 
9 avallablilitv, Extra 


Complimentary bottle of bubbly. Person 835.00 


Free parking and daily newspaper. 


THE BRASSEY OF CANBERRA 


Belmore Gardens and Macquarie Street, Barton ACT 2600 
Phone: 02 6273 3766 
Email: info@brassey.net.au 


TOLL FREE TELEPHONE BOOKINGS 1800 659191 CANBERRA’S 
WWW.BRASSEY.NET.AU ONLY HERITAGE 
i ITHT BOUTIQUE HOTEL 


(EST. 1927) 
Lanberran Owned and Op l 


THE LAVERTY COLLECTION 


contemporary australian art 


AUCTION 


sunday 24 march 2013 
museum of contemporary art, sydney 


Enquiries 

Greer Adams 

461 (0) 2 8412 2222 
aboriginal@bonhams.com 


Emily Kame Kngwarreye (circa 1916-1996) 

Untitled (Alalgura/Alhalkere) 

synthetic polymer paint on canvas 

150 x 120cm International Auctioneers and Valuers -bonhams.com/sydney 


NGA 100 


NATIONAL GALLERY 


OF AUSTRALIA CANBERRA 
nga.gov.au 


CD available at ABC Shops, 


TOULOUSE ~ LAUTREC 


CANBERRA ONLY U 14 DECEMBER 2012 = 2 APRIL 2013 National Gallery of Australia shop 
BOOK YOUR DATE & TIME NOW apa OR 132 849 wir omis 


Henri de Toulouse-Lautrec 
PRESENTING PARTNERS EXHIBITION PARTNER PRINCIPAL PARTNERS MAJOR PARTNERS Divan Japonais 1893, (detail) 
E colour lithograph, 


d Somi ActewfiGL 906 eee : National Gallery of Australia, Canberra, 
© ACT Capital P HH | %nab 4) ROLFE RENAULT | CANBERRA Purchased with the funds provided by 
čim or You tne Members Acguisition Fund 2012-13 


